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Passaggi di soglie
Threshold Crossings
A call for papers intending to delimit a field of research on the dialectics between the speakable and the unspeakable, thus claiming an authoritative position about what can or cannot be said about this complex and multifaceted topic, might well seem a contradiction in terms. For this reason, here we put forward only few examples of some possible themes and angles of inquiry, trusting that they will be enough to prompt reflection and proposals on a number of further lines of investigation.

According to O. Ducrot’s «speakable / unspeakable» entry in Enciclopedia Einaudi, this dialectical nexus can be dealt with first and foremost from the perspective of linguistics (or the philosophy of language). It can be investigated, that is, as a distinction between what can or cannot be said – which involves questioning the possibilities of language in general, of natural languages in particular, and then, more specifically, of the literary, juridical, religious etc. codes and subcodes. This may also touch upon the category of the ineffability, concerning those realities which lie beyond the possibilities of human speech (from mysticism to the extreme developments of physics). 
In the realm of aesthetics, the speakable / unspeakable polarity can be conceived as the opposition of representable / unrepresentable (see for example Die nicht mehr schönen Künste: Grenzphänomene des Ästhethischen edited by H. R. Jauß, 1968). This impacts on the question of cultural norms (‘universal’, ‘innate’, ‘long-lasting’, or variable, and conditioned – historically, geographically and socially), as well as on ethical, religious, ideological norms within the “civilizing process” (N. Elias). Variations in the norms establishing what is representable / unrepresentable in one civilization can be compared with variations resulting from the comparison of different civilizations synchronically considered. What we are most interested in is, of course, their reflection / reverberation, or refraction / diffraction in literary texts, which are -- ideologically and semantically -- the most dense and complex. The tension between representable and unrepresentable can be variously inflected also because of the peculiarities of the different expressive means, and because of the interrelations (via transposition, translation, juxtaposition) of the different media and linguistic codes (spoken written or performed word, staging, iconic representation, performance). 
Another more predictable polarization regards expressive and axiological hierarchies (e.g. spiritual/physical, mystic/obscene) and the fields of discourse more directly implying perception and reception, i.e. the recipient’s reaction. Consider for example, at the two extremes of physical life, the limits of  representation regarding the sexual act or death; or the various forms in which literature thematizes the subordination of representation to moral codes, from Early Modern policies of decorum to contemporary practices of political correctness, from Baldassar Castiglione’s anthropological project to Philip Roth’s “human stain”. 
What seems worthy of renewed attention is not, however, the somewhat trite repetition of prohibitions, censorships and repressions in the face of infractions, transgressions, “liberations” (real or conventional), analysed through a rich and manifold sampling. Our focus is the exploration of intermediate areas, thresholds, places where exchanges and transactions occur and opposites potentially meet and are reversed. What we aim to bring to the surface, where possible and with all necessary caution, is the relationship between speakable-representable and unspeakable-unrepresentable. Our perspective is not digital/binary (yes/no), with contrasts and limits and borders clearly defined in black and white; it is analogical-gradual, polythetic, “fuzzy”, a (sort of) scale-of-grey approach, where nevertheless the passage from one ‘stage’ to the other can still be conceived as limen (V. Turner), an exploration of possibilities that exceed the standard, the norm, the rules of ordinary, socially structured life. 
Given the textual focus of L’Immagine Riflessa, we shall mainly expect contributions regarding literary works of different periods, countries and languages. Original contributions (that is, papers which have not been simultaneously submitted to other journals), following the journal’s editorial guidelines and sent to immagine.riflessa@unige.it, within the deadline of 31 October 2021, will be considered for publication and submitted to peer review.
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